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michael landman
director 

returns to TheatreSquared, where he previously directed Rabbit Hole (2009). 
This summer he directed the comedy Tutta Casa Letto e Chiesa (All Things 
Home, Bed and Church) at the Festival Internazionale Valle Christi, Italy.  Other 
recent directing credits include Death of a Salesman, A Christmas Carol, and 
West Side Story (University Theatre and Walton Arts Center); and The Sound of 
Music (Arkansas Shakespeare Theatre).  He is head of the M.F.A. directing 
program and an assistant professor of drama for the University of Arkansas.  He 
holds an M.F.A. in Directing from Columbia University.

shawn irish 
scenic and ighting designer

has designed for TheatreSquared’s Underneath the Lintel, ‘Twas the Night, The 
Complete Works (Abridged), Drawer Boy, The Mystery of Irma Vep, Jacob 
Marley’s Christmas Carol, Noodle Doodle Box, Moonlight & Magnolias and My 
Father’s War. Recent credits include Alan Ayckbourn’s House and Garden, I 
Love You Because and Romeo and Juliet (Playhouse Theatre), The Man Who 
Came To Dinner (The Arrowrock Lyceum) and Arthur Miller’s The Price (Northern 
Stage). His award-winning lighting design for Big Love was featured in Theatre 
Design and Technology and American Theatre magazines and at the Prague 
Quadrennial Exhibit in 2007. He holds an MFA from the UofA and serves as 
Assistant Professor of Scenic and Lighting Design at West Texas A&M.

morgan hicks
costume and props designer 

recently directed The Complete Works of William Shakespeare (Abridged), The 
Mystery of Irma Vep and Fully Committed for TheatreSquared, and served as 
costume designer for multiple productions.  She previously served as General 
Manager of Writer’s Theatre in Chicago and Company Manager of BareStage. 
She holds a Bachelor of Fine Arts in Acting from Arkansas State University, an 
MA in Performance Studies from Missouri State University, an MFA in Directing 
from the UofA where she is currently a visiting adjunct professor.  Morgan is 
TheatreSquared’s Director of Education and Program Development

mike tutaj
sound designer

 has been designing sound and projections in Chicago since 2002. The 39 Steps 
marks his first collaboration with TheatreSquared. Recent design credits include 
projection design for The Good Negro (Goodman Theatre), The Year of Magical 
Thinking (Court Theatre), Frost/ Nixon (TimeLine Theatre), The War with the 
Newts (Next Theatre), Distracted (American Theatre Company), and Franken-
stein (The Hypocrites); and sound design for Death of a Salesman (Raven 
Theatre), Suddenly Last Summer (Shattered Globe) Fiorello! (TimeLineTheatre), 
and A Steady Rain (Chicago Dramatists). He is a company member of Barrel of 
Monkeys Productions, and an artistic associate with TimeLine Theatre Company.
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A B O U T 
T H E A T R E S Q U A R E D

“We believe that theatre, done well and 
with passion, can transform lives and com-
munities.” – from the T2 Vision Statement

TheatreSquared (T2), founded in 2005, 
is a regional professional company                     
dedicated to creating exceptional works 
of theatre. Merging a strong artistic vision 
with innovative educational programs, 
TheatreSquared develops new audiences 
through creative partnerships, and 
fosters economic and artistic growth in 
Northwest Arkansas.

T2’s annual season of plays includes four  
productions and the Arkansas New Play 
Festival of emerging works. Productions 
are presented in the 160-seat Studio                
Theatre at Nadine Baum Studios, a             
Walton Arts Center venue, in downtown                            
Fayetteville, Arkansas.

In addition to its season of theatrical 
works, T2 creates innovative educational             
programming including student and 
teacher workshops, professional training 



Avery plays:
Richard Hannay

Sabrina plays:
Annabella Schmidt
Pamela
Margaret

Jason plays:
Clown #1
Mr. Compere
Heavy #1
Mrs. Higgins
Salesman #1
The Paperboy
The Constable
Policeman #1
Pilot #1
Professor Jordan
The Inspector
Highland Marcher #1
Mr. Dunwoody
Mrs. McGarrigle
Chief Constable Detective 

Kris plays:
Clown #2
Mr. Memory
Heavy #2
The Milkman
Salesman #2
The Porter
Policeman #2
Pilot #2
The Crofter
Mrs. Jordan
The Sherrif
Highland Marcher #2
Mr. McQuarrie
Mr. McGarrigle

How can 4 acTorS plaY 
all THE rolES In a     
HITcHcock movIE?

    AVERY CLARK returns to TheatreSquared, where he previ-
ously appeared in Rabbit Hole. Selected New York credits 
include: Arcadia and the original cast of Coronado (Invisible 
City); The Pillowman (APAC); Rosencrantz and Guildenstern 
Are Dead (Milk Can Theatre); The Scarecrow (Metropolitan 
Playhouse); and The Lion in Winter (SI Shakespeare). Region-
al credits include Hamlet and All’s Well that Ends Well (Orlando 
Shakespeare Theatre); Romeo and Juliet, Cymbeline, The 
Count of Monte Cristo (Alabama Shakespeare Festival); The 
Heidi Chronicles (Repertory Theatre of Saint Louis); A Midsum-

mer Night’s Dream (Pennsylvania Shakespeare Festival); Three Days of Rain 
(Oldcastle Theatre Company); and The Shape of Things (Premiere Stages). This fall 
he can be seen playing the title role in Arkansas Repertory Theatre’s production of 
Hamlet.  Television credits include Guiding Light (CBS).  He holds a B.A. from the 
University of Arkansas.

SABRINA VEROCZI makes her TheatreSquared debut. Off-
Broadway credits include: Poppy in The Shanghai Gesture; 
Seta in Beast on the Moon; Arlie in Getting Out, and Avalaine 
in Talley & Son. Regional credits include: Julie Bell in After 
Ashley (Actors Theatre of Louisville); Catherine in A View 
From the Bridge (Alley Theatre, Pioneer Theatre); Belle/Cath-
erine/Margaret in A Christmas Carol (Cincinnati Playhouse 
in the Park); Catherine in Proof (Bristol Riverside Theatre); 
and Rosa in The Rose Tattoo (Hangar Theatre). Television 
and Film credits include Attorney Lisa Ziff in Law & Order and 

Olivia in Inner Peace. She holds a B.A. from The New School 
(New York) and an A.A. from the American Academy of Dramatic Arts.

JASON GUY makes his TheatreSquared debut. Off-Broadway, 
he starred in the Flea Theater’s long-running Back of the Throat 
(directed by Jim Simpson) and has worked with the Pearl The-
atre Co., Theatre Lila, and Untitled Theatre Co. #61. Touring 
credits include: the title role in Hamlet, Malvolio in Twelfth Night 
(The National Shakespeare Co.); Don Lockwood in Singin’ in 
the Rain (Candlewood International); 42nd Street (Wolfgang 
Bocksch Concerts); and Annie (National Touring Musicals). He 
was an original member of The American Shakespeare Cen-
ter’s Resident Company, appearing as Brutus in Julius Caesar, 
Buckingham in Richard III, and Hortensio in The Taming of the 

Shrew. Regional credits include: Dromio in The Comedy of Errors (Hamptons Shake-
speare Festival); Puck in A Midsummer Night’s Dream (Stonington Opera House); 
and Banquo in Macbeth (Shakespeare on the Hudson). Other credits include Lloyd in 
Noises Off (Tent Theatre), The Turn of the Screw (Tri-State Actors’ Theatre), Dup-
peret in Marat/Sade (Cold Comfort Theatre) and Amadeus (Main St. Theatre).

KRISTOPHER STOKER returns to TheatreSquared, where he 
previously appeared in the World Premiere of Robert Ford’s My 
Father’s War. He returns to the Northwest Arkansas area after a 
two year stint as a resident ensemble actor and teaching artist 
with the Cincinnati Shakespeare Company, where he performed 
such roles as Lord Goring in Oscar Wilde’s An Ideal Husband 
and Cassio in Othello. A Missouri native, he has spent time in 
New York studying long form improvisation with The Upright 
Citizens Brigade Theatre and holds an MFA in Acting from the 
University of Arkansas. He was recently brought on staff at  T2 

as Learning Programs Specialist and is teaching at the University of Arkansas.

M EET  T H E  CA S T



Richard Hannay is bored and looking 
for an adventure as the play begins.  
Luckily for him, while on a trip to the 
theatre to see the world famous “Mr. 
Memory”, he meets a strange but 
intriguing woman named  Annabella 
Schmidt.  She’s strange.  Her accent is 
very strange.  And she asks him if she 
can go home with him.  

Annabella reveals that she is a secret
agent attempting to defend confidential
information regarding the nation’s air
defense.  Richard decides to assist 
Annabella in saving the country.  

Richard’s life just got a little more interesting!

Nothing could prepare him, however, for what would happen in the middle of the night—Annabella 
falling over dead before his eyes, stabbed in the back!  What is the information that Annabella was 
trying to protect? Where is it? Who or what are the 39 Steps?

He catches the first train to Scotlan to search for Professor Jordan - the man that Annabella men-
tioned the night before.  Radio bulletins blare that Richard is a murderer on the loose, armed and 
dangerous. While on the train, he tries to disguise himself as a normal passenger, but the police are 
searching everywhere!  His last hope is to hide with the lovely stranger Pamela, but when she gives 
him away he has no choice but to leap from the train.

Richard travels the countryside until he comes to Professor Jordan’s mansion. It seems Richard is 
on cusp of fulfilling Annabella’s quest until he notices that the Professor is missing a piece of his 
little finger… something Annabella warned Richard to look out for. Professor Jordan
reveals he’s in cahoots with the bad guys before shooting Richard.

Miraculously, however, Richard is able to slip away once again. Before being apprehended for a 
second time, he runs into Pamela (the lovely stranger from the train), and the pair are handcuffed 
together before they once again escape (she, by the way, hates every minute of it). They end up in 
an inn where Pamela begins to see that all may not be what it seems. She’s able to slip out of the 
handcuffs and they part ways the next morning.

Richard ends up returning to the place this whole mess started—the theatre!  Pamela is there too.  
Professor Jordan is also there, seemingly to finish the job he started with Richard (that is, kill him). 
In a last ditch effort to prove his innocence, Richard reveals that Mr. Memory holds the information 
Annabella wanted to protect.   The 39 Steps are revealed to be a collective of spies.  Professor 
Jordan is shot, Richard is cleared, and Pamela falls into his arms. Whew! 

Avery Clark, Sabrina Veroczi, Kris Stoker and Jason Guy  in           
TheatreSquared’s production of “The 39 Steps”, September 2010. 

T H E  S T ORY  (sp o i l e r  a l e r t )



A L F R E D  H I T C HC O C K

Alfred Hitchcock (1899 – 1980) is one of the most famous
directors of the suspense and thriller genre. He was born in 
East London in 1899, and died in LA in 1980.  He was in his 

lifetime generally known as “The Master of Suspense”.

His appearance became as iconic an image as the films    
themselves, in which he often made a cameo appearance. 

In his films, the viewers begin to identify with the camera 
which moves in a way meant to mimic a person’s gaze and 

which forces the viewer to engage in a form of voyeurism.  He 
framed shots to manipulate the feelings of the audience and 

maximize anxiety and fear.  His stories frequently feature   fu-
gitives on the run from the law alongside blonde female characters.          

Many of Hitchcock’s films have twist endings and thrilling plots.

Hitchcock directed more than fifty feature films in a career spanning six decades. his films (The Birds, 
Dial M for Murder, Vertigo, Rear Window, Psycho) are enduring classics of world cinema. 

PA S T IC H E

The definition of “pastiche” is a work of drama, literature or 
music that imitates the work of a previous artist, often satirically. 

Some examples of pastiche include sampled music, singers 
covering songs of other artists in different styles, parody songs 
by singers like “Weird Al”, movies that spoof genres such as 
Not Another Teen Movie, or Scarry Movie, and movie remakes 
like Charlies Angels.  Shows like Family Guy would also be     
considered pastiche when they reference other shows.  
Pastiche can also reference time periods, historic figures,     
places, styles and just about anything else you can think of. 

Why would they play “The 39 Steps” be considered a pastiche?

AC T I V I T Y

In a group or individually, take a film you know well
and discuss how you would stage some 

of the memorable moments. 

How would you do it if money was not an issue?

 How would you do it with items you could find in your house?



The 39 Steps is set in 1935 in England and Scotland.  English people in 1935 did not talk the same 
that we do now.  Here are some words that you may not recognize:  

Liverish: unhappy and bad tempered; crabby

Buffers: a person or thing that shields and protects against annoyance, harm, hostile forces, or that 
lessens the impact of a shock or reversal

Supernumerary: being in excess of the proper amount

Impertinent: not showing the proper respect; rude

Hadock: a silvery gray bottom-dwelling fish of the North Atlantic coastal waters,
related to the cod; popular as a food fish and of great commercial value

Lavatory: a room or compartment with a toilet and washbasin; a bathroom

Loch: a lake

Moors: tracts of open uncultivated land

Pusilanimous: showing a lack of courage      
or determination; timid

Galant: brave; heroic

Manacled: chained or shackled by the      
hands or ankles

PAIR
 In pairs, make one list of words that no-one uses any more.  Label this column the “obso-
lete” words.  Make another list of “new” words that are so new that no-one used them even 20 
years ago (lots of these will be technology - based, but there might also be slang words).

SHARE
In a larger group, discuss your lists.  Why did some words fall out of use and why do new ones
develop?

PREPARE
Write a 5 minute scene from a “thriller” (like The 39 Steps) about a person who has been    
falsely accused of a crime.  In your scene, have one character that uses many words 
from the “obsolete” column, and one character that uses words from the “new” column.                       
Rehearse and share your scene with the class.  

W H AT ’ S  T H AT  S U P P O SED  T O  M E A N ?

AC T I V I T Y



This activity is designed specifically to engage 
the students with some of the processes in-
volved in the creation of physical theatre, and is 
ideal follow up for after seeing the show.

Get students with shoes off if possible, and in a 
safe environment.

1. Ask students to walk around the room at a 
normal pace, and not to make eye contact with 
anyone else. Ask them to empty their minds 
and just focus on the way they move around 
the room. Which bit of their foot hits the ground 
first? Do they lean forward or back? Do they swing their
arms? Is their chin up or down? Do not provide answers, let them feel it for themselves. Then 
get them to start exaggerating whatever their natural tendency is. So if they walk leading with the 
chest, let them exaggerate that.  They will be self conscious about this, but stay with it.

2. End the exercise and discuss in circle. How did it feel? Was it in any way comic? Explain to 
them that in just a walk you have the foundation of great physical comedy. Pick a couple of brave         
volunteers to show their funny walks.

3. Now get them back on their feet. Get them walking again and this time tell them you will shout 
out the names of characters from the show, and you want them to walk like that character. SO: 
Hannay, Pamela, Mr Memory, the policemen, the milkman, the evil Professor Jordan, the
couple at the B&B (The McGarrigles).

4. Get them in groups of 4 and ask them to come up with a frozen picture or tableau featuring any 
four of the characters. The objective is to make these instantly recognisable. Show these tableaux 
and let the audience identify characters. Discuss where these characters lead from when they 
move, where their physical ‘centre’ is. This idea is vital to physical actors and clowns.

5. Bring the tableaux to life (clap and they start 
moving).  Observe the physical distinction            
between characters.

6. Back in the circle and discuss how in a show 
with 150 characters and 4 actors, the type of 
physical work just done is fundamental.

How do actors create characters physically?  Why 
do the characters each need to move differently?  
What could inspire actors?  People? Animals?  
How would you create a new character?

P H Y S ICA L  T H E AT R E



Study Guide 
materials created by
Morgan Hicks
Director of Education & 
Program Development
TheatreSquared
po box 4188
fayetteville, ar  72702
www.theatresquared.org

479.445.6333

The 39 Steps
 Sept. 3-26  

Every Christmas Story... 
Dec. 10-26  

Sundown Town 
Feb. 3-20 

Reasons to be Pretty 
April 15-May 1 

New Play Festival 
June 2-5, 2011

TheatreSquared’s 2010/2011 Season

www.theatresquared.org

OTHER RESOURCES 
http://www.bookrags.com/studyguide-the-thirty-nine-
steps/ [Study Guide by John Buchan] 

http://www.alleytheatre.org/Alley/Patrick_Barlow_Bi-
ography_EN.asp?SnID=2 [Barlow biography] 

http://en.wikipedia.org/wiki/Patrick_Barlow [Barlow 
biography] 

REVIEWS 
http://theater.nytimes.com/2008/01/16/theater/
reviews/16steps.html 

http://www.newyorktheatreguide.com/
reviews/39steps08.htm 

VIDEOS 
http://abcnews.go.com/Video/
playerIndex?id=5947043 - “Good Morning America” 
interview

The 39 Steps (2008) - Rupert Penry-Jones, Lydia 
Leonard, David Haig, and Patrick Malahide 

The 39 Steps (Criterion Collection Spine #56) - 
Peggy Ashcroft, Ivor Barnard, Wilfrid Brambell, and 
Madeleine Carroll 

FILM INFO 
http://en.wikipedia.org/wiki/The_39_Steps_(1935 film) 

http://www.archive.org/details/The39Steps 

BOOKS 
Alfred Hitchcock: A Life in Darkness and Light by 
Patrick McGillifan, 2004 

The Art of Alfred Hitchcock: Fifty Years of His Motion 
Pictures by Donald Spoto, 1991 

The Dark Side of Genius: The Life of Alfred Hitchcock 
by Donald Spoto, 1999 Hitchcock (Revised Edition) 
by Helen G. Scott and Francois Truffaut, 1985 

The Four Adventures of Richard Hannay: The Thirty-
Nine Steps/Greenmantle/Mr. Standfast/The Three 
Hostages by John Buchan. 1994 

Richard Hannay Collection (Richard Hannay: Secret 
Agent) by John Buchan (Kindle Edition - 2008) 

The Thirty-Nine Steps by John Buchan                  
(Kindle Edition – 2006) 

PODCAST
http://www.kuaf.org/content/39-steps-invokes-hitch-
cock-accents


